Centenary Organ Recital

St Mary’s Church, Dale Road, Buxton

Sunday 9th July 2017 at 4 pm

Toccata and Fugue in D minor BWV 565	J.S. Bach		1685 – 1750
	
Psalm Prelude Op.32, No.2 (1916)		Herbert Howells 	1892 – 1983 
	
Toccata from “Plymouth Suite”(1937)		Percy Whitlock		1903 – 1946	
Folk Tune from “Five Short Pieces” (1929)						

Andantino in D flat (1888)			Edwin Lemare 		1865 – 1934	

Nun danket alle Gott Op.65 (1909)		Karg – Elert		1877 – 1933	

Chanson de Matin Op.15, No.2 (1890)		Edward Elgar 		1857 – 1934	

Rhosymedre (1920)				R. Vaughan Williams	1872 – 1958	

Postlude Op.105 No.2 (1908)			C.V. Stanford		1852 – 1924	

Humoresque “L’organo primitive” (1918)	Pietro A. Yon		1886 – 1943	

Toccata from Symphonie Nr.5 in F (1879)	C.M. Widor		1844 – 1937	


Specification and notes about the organ in St. Mary’s:

This is a very interesting, small and extremely versatile instrument; built by Messrs. Brindley and Foster of Sheffield in 1874 to a surprisingly forward looking specification for the time.

Brindley, born in Baslow in 1830, worked for the German Organ Builder Edmund Schulze in Paulinzelle before setting up in premises on Carver Street, Sheffield. He employed a number of German craftsmen and voiced his flue pipes according to methods employed by his master.

Foster joined the firm in the early 1860’s; he was a master voicer of string and reed pipes and had worked with two of the most famous and influential builders of the 19th century, namely Cavaille-Coll in Paris and Willis in London.

The sounds that this relatively modest instrument produces are testament to this pedigree, in as much as the diapason and flute tone is bold and full, complemented by throaty and vibrant reed tone and a delicious swell string.

The fact that there is a mixture on each manual is a further clue to a continental heritage making Bach very suitable and logical to play. The Swell Sub Octave coupler is a French invention and adds surprising gravity. 

I hope to use all the stops singly and in combination to show the full range and colour of this lovely instrument and append the stop list below for your interest

Great:					Swell:

Open Diapason		8		Violin Diapason	8
Lieblich Gedact		8		Vox Angelica		8
Dulciana		8		Principal		4
Principal		4		Mixture		III	
Harmonic Flute	4		Trumpet		8
Grave Mixture		II		Oboe			8
Clarionet		8		Tremulant

Pedal:					Couplers:

Sub Bass		16		Great to Pedal
Violoncello		8		Swell to Pedal
					Swell to Great
					Swell Sub Octave


Review:

Simon Mercer gave a marvellous, much appreciated Centenary Organ Recital at St Mary’s Church, Dale Road, Buxton.

The concert celebrated the 100-year birthday of St Mary’s Church. 1917 was a bleak year with massive war fatalities, loss of live in industrial accidents and much squalor in the country. The concert however captured what was beautiful largely in England mainly in the Victorian and Edwardian times and a little beyond. Celebrating the birthday of a church in Buxton it was natural that most of the music was English.

It started with one of the most famous pieces in the organ repertoire, Bach’s Toccata and Fugue in D minor and this immediately revealed to us the talent of the performer and the sound of the organ built by Brindley and Foster in 1874.

Throughout the concert Simon demonstrated the versatility of the instrument using the stops singularly and in various combinations. He used the stops and contrast of the manuals with great sensitivity bringing forth the beauty and meaning of the works. I particularly liked the use of the flute stop in Humoresque L’Organo Primitive (1918) by Pietro A Yon. The variety of timbre which he created in Whitlock’s Folk Tune each time the melody was repeated from ‘Five Short Pieces (1929) notably enhanced its beauty.

Simon did so well to bring out the energy in the Toccata from Plymouth Suite (1937) by Percy Whitlock and I had a nostalgic and rose-tinted glasses experience when listening to Edwin Lemare’s Andantino in D flat (1888). I imagined myself near a bandstand in Pavilion Gardens, Buxton surrounded by people dressed in Victorian or Edwardian clothes.

The final piece toccata by Widor (1879) predictably almost brought the house down.

Simon’s enthusiasm for the pieces he loved was infectious. He gave us interesting and relevant information about the pieces and composers. He informed us for example, the importance of C.V. Stanford to English music. We are lucky that Simon lives in our locality.

By Roger Horvath

 

